WORKING PRINCIPLES 


Particular understandings and/or utilizations of the 
principles of revision that are utilized by all artists 
are in the history of art occasionally codified so to 
speak by various persons who are directly or indirectly 
interested in the creation or the history of art and 
imposed by them or their representatives--given their 
positions of authority in the social order--on all 

those who in a given medium at particular spatial and 
temporal coordinates are interested in bringing into 
existence autonomous-aesthetic phenomena--think about 
some of the codifications of those principles that were 
promulgated for example by the Academy of Design founded 
in Florence in 1561 by Vasari about some of those codi- 
fications that were promulgated by that academy founded 
in 1585 at Bologna by the Caracci family about some of 
those codifications that were promulgated in the seven- 
teenth century in France--when the various academies 

were in effect branches of the government--by the Academy 
of Language and Literature under Boileau by the Academy 
of Painting and Sculpture under Lebrun by the Academy of 
Architecture under Mansard by the Academy of Music under 
Lully for example and know that inasmuch as the academies 
were not only charged with the formulation and dissemi- 
nation of aesthetic definitions artistic codes and tech- 
nical tormulas but also determined to a large extent 
those who would receive commissions appointments titles 
licenses degrees pensions prizes entrances to art schools 
and the privilege of exhibiting in the annual salons 

they (the academies) in effect determined the manner in 
which the principles of revision/of construction that 

are utilized by all artists would be utilized by all 
those who were interested in bringing into existence au- 
tonomous-aesthetic phenomena within their respective spa- 
tial and temporal spheres of influence. Pause and ask 
yourself: (1) What are some of the positive and negative 
consequences of establishing codifications of the prin- 
ciples of revision that are utilized by all artists that 
are in effect to be utilized by all those who at given 
spatial and temporal coordinates are interested in bring- 
ing into existence autonomous-aesthetic phenomena? (2) 
What is the relationship between the secondary gravita- 
tional and electromagnetic forces that affect any spatial 
coordinates at a given time on such codifications when 
those spatial and temporal coordinates are other than 
those at which such codifications were originally promul- 
gated? (3) What are some of the periods of the history 

of art during which those who brought into existence 
works of art rejected in effect all such codifications? 





